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7Vision
In this project, my aim has been to recreate scenes which make my heart beat a bit faster. Scenes which bring smiles on 
my face the moment I cast my eyes on them. Scenes which raise excitement within me, taking me on a ride of longing, 
curiosity and fantasies. Through this project, I have come to understand the importance of looking within me and em-
powering	the	thoughts	and	interests	which	grow	inspiration	and	spark	fire	in	me.
I chose to work with hats due to the value they once held amongst men in the olden day Iran and the strong roots of for-
mality	entangling	them.	The	combination	of	such	culturally	and	historically	rich	objects	together	with	my	young	romanti-
cized thoughts has been an inspiring journey for me.  
This	project	was	followed	by	the	idea	of	creating	large	showcase	body	related	objects.	I	wanted	to	work	in	dimensions	
larger	than	the	usual	sizes	of	jewelry	I	have	experience	working	with.	I	wanted	them	to	draw	attention	and	take	over	a	
















in the movie Titanic and the large lace and ribbon hats they had on, worn during the Edwardian era 1901-1910. Unlike the present day, 
hats and headgears were greatly used in history; from kings to peasants. They were part of people’s dress code and in fact when I look 
at my home country Iran, they held great importance as well. From kings to religious teachers to children to slaves wore them and over 
time	their	appearances	and	importance	changed.	In	fact,	in	present	day	Iran,	especially	in	the	industrialized	cities,	their	use	has	dimin-
ished to great extends, . 
For	a	previous	school	project	in	2015,	I	for	the	first	time	worked	with	the	head	and	carried	out	my	concept	in	form	of	a	hat.	My	source	of	
inspiration	for	the	project	was	the	historical	black	and	white	photos	taken	of	people	in	Iran.	Amongst	all	the	interesting	elements	in	the	
photos, such as the clothes, environment and people, I found it remarkable how almost all the people photographed held similar poses. 
The men’s blank facial expressions, upright body posture and the uniform-like clothes they wore created a serious and formal atmos-
phere throughout the photos. 
9 (The Guardian, 2016)  (Brooklyn Museum, u.å.)
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Therefore	for	the	project,	I	became	inspired	to	make	alterations,	give	suggestions	and	add	what	I	felt	was	missing	







Hats in Old Iran
In	the	past,	depending	on	the	era,	men	in	Iran	wore	hats	in	various	shapes.	The	form	of	the	first	hat	I	made	prior	to	this	






ernizing Iran. The hat he introduced the men to, was based on Kepi, the hat worn by the French military. This was to be 













ever ornaments and compliments the body, can be considered jewelry and in today’s contemporary sense, jewelry does 










Another example can be gloves which in a typical everyday context are meant to keep the hands warm. However, Michael 
Jackson’s	sequined	gloves	did	not	intend	to	keep	hands	warm	other	than	ornament	the	artist’s	appearance.	A	turban	is	
another example. It is not worn with the purpose of keeping its wearer’s head warm. It is worn as a cultural and religious 
symbol heritage.
Reflecting	back	on	my	thesis	project,	I	have	come	to	create	two	hats.	The	intention	behind	them	has	been	to	ornament	














ideas for future works.
For	this	project	I	began	with	the	idea	of	creating	pendants	using	photos	of	beautiful	landscapes,	buildings,	objects,	etc.	
Photos	that	home	décor	magazines	or	travel	guide	brochures	are	filled	with.	I	wanted	to	use	images	of	beautiful	plac-
es which brought warmth and smiles to my heart. In order to reinforce the concept, I thought of using the element of 
sound and incorporate hand crank music boxes behind each pendant. However, the feeling of dullness soon caught 











The view of lit window/s have for long interested me. I feel an explosion of curiosity whenever I encounter such view, ei-
ther	in	real	life	or	in	pictures.	They	are	interesting	to	me	due	to	the	thoughts	and	wonders	they	spark	in	my	mind.	Howev-
er,	they	also	raise	troubling	emotions	in	me	such	as	homesickness	and	lonesomeness.	Seeing	lit	windows	from	outside	in	
the dark makes me feel like an outsider, a homeless who sees warmth and safety on the other side of the window, some-
thing he/she does not have. It makes me wonder what is happening inside. The lit windows give me a feeling of being 
welcomed	…	that	there	is	life	on	the	other	side	of	the	windows	…	there	are	people	there	…	maybe	a	family	…	eating	dinner	






2015 with the similar underlying concept.





The second scene I decided to capture on one of the hats was the night sky. Whenever I look up at the night sky with vis-
ible	stars,	the	feeling	of	wanting	to	leave	behind	and	fly	away,	rises	in	me,	however	not	in	the	sense	of	death	and	dying.	
I	think	of	the	stars	floating	amongst	the	never	ending	space	and	how	little	we	are	amongst	this	eternity.	I	think	of	other	




to drink or not everyone has forests to walk or deserts to wander in, but the sky is one thing that everyone can look at. 
I	think	of	how	exciting	it	would	be	to	switch	places	with	someone	at	that	moment,	to	be	able	to	leave	and	change	envi-






food in microwaves and those who become irritated by the slow pedestrians in the streets. 
21
Such lifestyles interest me. They make me curious. Similar to my previous thoughts about how people live their daily lives, 
here	I	find	it	interesting	how	there	are	so	many	different	kinds	of	lifestyles	and	environments	on	earth	and	how	for	those	
people, such life is ordinary and normal. For someone living in a cave-like house inside a volcanic mountain in Kandovan, 
life	is	nothing	to	awe	over	while	someone	living	on	an	island	in	Åland,	sees	his/her	life	as	ordinary.	What	is	fascinating	in	
my eyes is that happiness can be found and is without a doubt found anywhere on earth, even around a dinner table in 
Syria. 
However, nights when I feel anxiety and sadness, I wish I could leave this life behind and be amongst the stars. To sit on 
the	clouds,	side	by	side	with	God,	and	look	down	at	life	on	earth	and	see	how	pathetic	and	worthless	certain	situations	
and	my	mindset	towards	them	can	be.	How	I	think	I	know	but	actually	how	little	I	know.	How	I	do	not	know	what	the	













has placed a photo of the inside of their homes, a photo of their bedroom, living room or kitchen. For this project, Mai-
son	has	written:	
“Behind	the	door,	



















ing a homeless person looking at homes where light, safety and warm exist. The houses seen in this project bring sadness 
















but the overall space.
The	heat	of	a	light,	flickering	with	a	garland	or	television,	the	corner	of	a	table	...	All	of	these	seek	my	imagination.	












Formation of the Hats
- Form
Unlike	the	first	hat	I	made	where	I	had	used	it	as	a	podium	for	the	ornament,	this	time	I	chose	to	carry	out	my	concepts	
on the hats themselves. This choice gave me the opportunity to work with the form of the hats which in a sense, were 
to	be	the	canvases	for	the	visualization	of	my	concepts.	Therefore	they	held	great	importance.	Since	the	height	of	the	
hat would be the space I presented my ideas, I had the opportunity to extend it to certain degrees. Also, since the range 
of	materials	I	was	to	work	with	were	few	and	light	in	weight,	I	thought	that	the	hat	itself	could	have	height	to	it	and	still	
maintain its balance while worn.
The overall form of the hats I decided upon is inspired by those seen in the old photos I browsed through. Their curved 
tips	are	inspired	by	my	attraction	towards	organic	forms	with	soft	curves	and	also	from	the	variety	of	hats	I	had	seen	in	
the	old	photos.	I	also	did	not	want	the	hats	to	have	pointed	tips	and	resemble	those	worn	at	birthday	parties,	by	witches	






- Sketches & Samples
Making	sketches	and	samples	is	an	important	part	of	my	work	before	I	set	off	to	make	the	actual	piece.	To	for	example	
try	the	different	sizes	and	forms	of	hats	I	had	visualized	and	sketched,	I	used	paper	and	cardboard	to	make	them	and	see	
how they would look on the head with the certain heights and shapes. Throughout the samples of paper hats, I did make 
some	with	tips	of	different	forms	such	as	pointed,	diagonal	and	flat.	I	for	example	did	not	choose	to	work	with	a	hat	low	
in height because since I wanted to place lights inside, I had to place a ceiling and create a chamber where the lamps 
and	their	battery	pack	could	be	placed	in.	This	would	create	a	division	and	a	short	hat	would	give	me	little	space	to	carry	






Samples of windows, fabric and colors 
Samples of windows and stars when lit 
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covering of the hat because of its resemblance to real hats. 
 
While	picking	fabric,	I	looked	at	for	example	cashmere,	cotton	and	wool,	with	a	variety	of	thicknesses,	textures	and	
weights. I also considered other colors I could use such as beige, brown, grey, etc. The reason why in the end I chose thin 















to form itself around the head, it can cause headache.
Another	factor	which	I	had	to	consider	with	the	plastic	sheet	was	how	it	would	be	to	cut	out	windows	with	an	X-Acto	
knife,	in	it.	The	hat	with	the	stars	would	be	considerably	easier	since	I	would	burn	holes,	in	different	sizes,	into	the	plastic	















used for the rest of the hat. I cut a circular form and placed it where I had measured for it to sit. However, it gave the 
hat	a	fixed	and	stable	form	which	my	head	then	had	to	go	inside.	Due	to	pressure,	this	caused	headaches.	The	solution	I	
came	upon	was	to	use	two	different	kinds	of	plastics,	a	hard	one	for	the	center	part,	for	a	stability	and	a	thin	and	a	flexi-




In the beginning, I had thought of placing small short torches in the hats which provided light which was an important 





ening the concept each hat carried, by using the one with white light inside the star hat, similar to the color of the stars. 
I then used the fairy lights with yellow light inside the window hat in order to resemble lights lit inside houses and also 













- Windows & Relief
The	amount	of	stars	and	windows	on	the	hats	was	a	factor	I	closely	reflected	upon.	A	part	of	my	aim	has	been	to	create	a	neighborhood,	
a community, a togetherness and my way of portraying this was important. A scene of a single house in the middle of a landscape brings 
me feelings of sadness and lonesomeness. In the case of the night sky and its stars, nights when the sky is cloudy, I do not stare at the sky 
since	I	feel	that	I	am	looking	up	at	dust;	that	the	clouds	will	not	let	my	thoughts	fly	pass	them.	The	clouds	themselves	also	give	me	a	feel-
ing of sadness and being lost, therefore, on such nights, I take a rain check. Due to this, it was important to know how empty or crowded 
the surfaces of the hats were to be and therefore, through the samples, I manage to reach a decision I could work towards. On the paper 
hats I made, I carved out windows and punched holes to see how they would look if there were a few or many of them on a hat and also 
















tests, I for example realized that for the miniature windows which I carved out, fabrics with thick textures and weaves, 
are not an appropriate choice due to the harsh appearance they give the small windows. Another decision I made 
through	experimenting	was	using	gold	leaf	protected	by	tape.	Since	I	wanted	the	hat	itself	to	look	attractive	when	it	does	
not have light shone inside it, using gold leaf would give a sense of light and shine to some of the windows and become 
grey and dark when the hat is lit up. 
I carried out such experiments with water color on fabrics as well. Since I wanted some of the windows to resemble 
those of houses with people inside them with their lights turned on, the tone of the yellow color used, was also meant 
to give out that warmth and cozy feeling. Another example is the dark blue color mixed with black which was meant to 














felt I did not have the appropriate materials to carry out the project with. In the beginning, I had made sketches with pho-
tos I had found on the web; however I came to realize that since they were not my photos, they felt impersonal to me.  I 














es to spring, childhood, laughter, colors, etc. Though through my eyes, none of them felt personal and deep. I felt a lack 
of story in the sketches, a story which for me was meaningful and personal. In fact as much as I remember, it has always 
been	a	story	which	has	sparked	interest	and	creativity	in	me.	I	should	also	add	that	due	to	all	the	creations	by	other	
artists	I	would	look	at	during	the	time	of	my	sketching,	I	came	to	look	less	within	myself	and	more	at	what	others	had	





























interest in them which has stayed with me throughout this project. However, using lamps in this work has made me eager in incorpo-
rating	them	in	future	works	as	well.	I	am	thinking	that	I	could	use	this	element	in	other	jewelry	pieces	such	as	pendants	which	can	be	
large	in	dimension.	It	would	also	be	interesting	to	see	how	a	photo	of	for	example	a	window	can	merge	together	with	light	by	using	
for	example	fabric	on	a	cropped	section	of	the	photo.			
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